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About Tan Swie Hian BREs A& 7t

o

Tan Swie Hian was born in Indonesia
in 1943. He was educated in Singapore
and graduated from the Department
of Modern Languages and Literature
of Nanyang University in 1968.

Tan was first known for his literary works
before he ventured into fine art. He
published his first anthology of Modernist
poetry The Giant (1968), which earned
him recognition as a poet. In 1973, Tan
held his first solo art exhibition at the
National Library. Since then, he has been
a prolific multidisciplinary artist whose
works extend across multiple mediums,
genres, languages and subject matters.
In 2003, TIME magazine described him

as “Singapore’s Renaissance Man”.

To date, the acclaimed artist has published
58 works of literary and artistic creations;
held 23 solo shows worldwide and won 29
accolades nationally and internationally.
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About the Exhibition B &/

Anatomy of a Free Mind:
Tan Swie Hian’s Notebooks and Creations

Level 10, Gallery, National Library Building
22 Nov 2016 - 19 Mar 2017
Free admission

1973 was a milestone year in Tan Swie
Hian's life during which he experienced a
breakthrough in his spirituality and creative
capacity. Henceforth, his artistic creations
have been characterised by freedom -

in medium, subject matter, genre and
expression. The artist likens his newfound
free mind to a hummingbird that can fly

in all directions and experience different
realms of reality.

Now, more than 40 years later, Tan's
works are presented again at the National
Library in this exhibition featuring over 100
creations in a wide range of media. This is
the first time the multidisciplinary artist’s
creative process, as documented in his
notebooks through writings and sketches,
has been featured with his artworks.

Discover the extraordinary world of a free
mind through Tan Swie Hian's creations
and notebooks!
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Guided Tours §i%

s

Anatomy of a Free Mind - Artist’s Tour

Friday, 25 Nov 2016
7.00pm - 8.30pm

Meeting Point: Level 10, Gallery entrance, National Library Building

Join internationally acclaimed artist Tan Swie Hian on this exclusive tour to discover the
stories behind his various creations, personal notebooks, manuscripts and artefacts.

Curator’s Tours

Join our curators once a month on Friday
or Saturday for an exhibition tour to
discover the fascinating stories behind
internationally acclaimed artist Tan

Swie Hian's various creations, personal
notebooks, manuscripts and artefacts.

Meeting Point:

Level 10, Gallery entrance,
National Library Building

Conducted Monthly in English

Friday, 16 Dec 2016
7.00pm - 8.00pm

Saturday, 7 Jan 2017
2.00pm - 3.00pm

Friday, 17 Feb 2017
7.00pm - 8.00pm

Saturday, 11 Mar 2017
2.00pm - 3.00pm
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Programmes (Conducted in English)

Art Journaling Workshop

Saturday, 18 Feb 2017
11.00am - 12.30pm
Level 5, Possibility Room

Learn how artists record their ideas and
inspiration in their art journals in this talk-
and-demonstration that offers you a peek
into their minds.

Free Admission

Please visit our library eKiosks or
nlb.gov.sg/golibrary to register for
these programmes.

All programmes are held at the
National Library Building.

Prominent Speaker Series:
A Thousand-Year Debate on the
Imagery of a Plantain Tree in Snow

Speaker: Tan Swie Hian

Friday, 24 Feb 2017

7.00pm - 9.00pm

Level 16, The Pod

For access to the Pod, please proceed to
lift Lobby opposite the information counter.

The Tang poet-painter Wang Wei (E 4
699-761] is said to have made a painting
depicting the noble man Yuan An (5R%2) who,
during a snow storm, refused to go out for
his livelihood but lay at home, “as the snow
is heavy and everyone is hungry, | should
not go and trouble people.” In it, Wang also
painted a plantain tree in the snow.

The painting Yuan An Reclining in Snow

( (RZEMEE) ) was first mentioned by its
collector Shen Kua (i£#E 1031-1095) in his
Dream Pool Essays [ {ZE%E%) ). Since
then, not only has the subject become one
of perennial interest but the imagery of the
plantain tree in snow has sparked debate
for over a thousand years.

How can a plantain tree that only grows

in warm climate survive in the snow?
Wang's detractors comment that he cannot
“tell cold and hot apart”. But Wang's
appreciators believe that “Wang disregards
the seasons when creating”.

Now, join acclaimed artist Tan Swie Hian as
he weighs in on why Wang did what he did.
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Roving Exhibition X [E &
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Compassion:
Tan Swie Hian’s Literary Creations

Jurong Regional Library
1 Nov 2016 - 29 Dec 2016

Central Public Library
30 Dec 2016 - 28 Feb 2017

Singapore Cultural Medallion recipient
and multidisciplinary artist Tan Swie Hian
has received numerous accolades both
locally and abroad. However, he was first
recognised for his literary creations before
he ventured onto the arts scene.

Tan wrote and published prolifically in the
1960s under the pseudonym of “Mu Lingnu”
and soon became the advocate of modern
literature in the Chinese literary world, and
compassion has always been a key theme
in his writings. To date, he has published
close to 40 literary titles.

Complementing the exhibition Anatomy

of a Free Mind: Tan Swie Hian's Notebooks
and Creations at the National Library, this
roving exhibition features Tan'’s literary
accomplishments in various genres, as well
as publications edited by him.
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Selected Exhibition Highlights
RmiEk

10 selected works from the exhibition are
presented here along with sketches and
notes Tan Swie Hian made in his notebooks.
All the notebooks can be found in the

Tan Swie Hian Collection at the National
Library, thanks to his generous donation.

X B EW-HIRFR R & DU 8 B BRim s A<
SEREXNERSZEIC. FAREAR
PrRIGENIRIBERNE, EREBIEHERK,

To access the notebooks featured in this brochure, please quote the reference number
below each notebook image.
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Graffitied Portrait of Charlie Chaplin

EHlHIRB &

Sketches and notes for Graffitied Portrait of Charlie Chaplin, 2013
Reproduced from Tan Swie Hian’s notebook

(FFMRBER) EfRSEILC, 2013F HEKRHREA

B29232170D

Tan Swie Hian created this ink portrait of
English comedian Charlie Chaplin (1889

- 1977) in a graffiti style. Inscribed in the
background is text containing memorable

quotes by Chaplin, written in “wild cursive”

script. In blending two extremely different
artistic styles - graffiti and Chinese ink
painting - Tan created an aesthetic unique
to himself.
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Graffitied Portrait

of Charlie Chaplin
SE5IHREEK (2013)

Ink & acrylic on rice paper
BEHKERF

Collection of Tan Swie Hian
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The Celestial Web
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Sketch inspired by the poem The Celestial Web, 2002
Reproduced from Tan Swie Hian’s notebook

BREF (KW) BRMEERIRE, 20024 B8 RiGBEA
B29232169A

The Celestial Web originated from a long (R RAZBRERBAT2002F QI E—1
poem written by Tan Swie Hian in 2002. It KiF, FNEFT R T KA E NEE.
explores how all creatures in the universe BHEMNESR, EX, EEBRIFELR
are related to, and affect one another, as if HARRE. S8, R EENELEET
connected by a thread. This single poem by B, HLGSRITEBER “WEART 1

Tan was later transformed into a variety of h o e e g
v . i T, BESEFELTHEATR.
artistic expressions such performances, a

float for Chingay Parade and a large mixed-
media sculpture bearing the same name.
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A Couple
B1a

Sketches and notes for A Couple, 2015
Reproduced from Tan Swie Hian’s notebook

(BB EBSEiD, 20154 HERmERA

B29232173G
This portrait of the late Mr and Mrs Lee XIEEHREHBEMMOEER, SREM]
Kuan Yew is based on a 1946 photograph 1946 EZEYFHREE N IBRBMIE.
of the couple taken while they were XIEE N EESESH, TN B(ERKIA

students at Cambridge University, England. NEHR IR ES,
Executed in bright and warm colours, the

painting is an ode to the enduring love and

devotion between the couple that spanned

over six decades.
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Ink Portraits on Newspaper Broadsheets

R 4ROk = E &

Sketches and notes for Tan Swie Hian's ink portraits on newspaper broadsheets, 2015

Reproduced from Tan Swie Hian’s notebook

FRIREMRE K BERNERSEIC, 20155F HERKERE

B29232171E

Tan Swie Hian's ink portraits are
characterised by concise and expressive
brushstrokes that capture the essence of
his subjects. In 2012, he discovered a new
medium for his portraiture work — Chinese
ink on newspaper broadsheets. When a

portrait is superimposed over a newspaper,

its juxtaposition against elements of the
broadsheet - headlines, news images,
cartoons, puzzles, advertisements, etc.

- forms a collage replete with intriguing
associations and nuances. The manner in
which the portrait connects or collides with
elements of the newspaper to create new
meaning is pure serendipity.
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(Clockwise from top left)
Portraits of Alberto Giacometti, Virginia Woolf, Shi Tao, Franz Kafka
(£ LInktst) HASRER. RREER. AFER. FXFEKR (2015)
Chinese ink on International New York Times broadsheet #R4E7K 28 (E FRALIAIR)

OO

70cm x 58cm
Collection of Tan Swie Hian FE GERE R
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The Nelson Mandela Unity Series
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Sketches and notes for The Nelson Mandela Unity Series, 2013
Reproduced from Tan Swie Hian’s notebook

(SEUHAZERT) EES%ID, 2013F BERKEEA

B29232187A

This painting is a unique collaboration
between Nelson Mandela (1918 - 2013),
former president of South Africa, and

Tan Swie Hian. In 2001, Mandela made
several sketches of hands and arms
breaking free from shackles to depict

his own and South Africa’s struggle for
freedom. His sketches were turned into six
lithographs, and 39 artists from around the
world, including Tan, were invited to create
artworks over them. Alongside Mandela’s
drawings, Tan added Buddhist mudras, or
symbolic hand gestures, to convey his idea
that Mandela received divine power in his
fight against injustice.
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The Nelson Mandela Unity Series SfERIF4EF 5 (2004)
Acrylic, ink & pencil on monochrome lithographs &% . KEMHE TR EARE

OOO

131cm x 105cm
Collection of Julien La Chon
Julien La Chon &5
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White Horse and Reed Flowers
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The poem and sketch for the painting White Horse and Reed Flowers, 2013
Reproduced from Tan Swie Hian’s notebook

HEE (AS551) WRBSERAEE, 2013F BEKREREER

B29232170D

“A white horse enters the reed” is a
phrase used in Zen Buddhism to depict

a scene whereby a white horse enters a
field of white reed flowers, blending as
one, and cannot be distinguished visually.
In Zen teachings, this means achieving
the ideological realm of overlooking the
differences between self and others, and
becoming one with all. Tan penned a poem
based on this Zen ideology in 2013, and
expanded it into a painting with the same
title the following year.
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The River of Sages Freezes

2 IIE K

The upper half of the right page was the genesis for The River of Sages Freezes, 2010

Reproduced from Tan Swie Hian’s notebook

AULEFEREAE (EHZ)IEK) HIREME, 20105 BEFRIER

B29232179B

This painting drew its inspiration from a
time when Tan Swie Hian wanted to dispose
of a piece of legal text in his notebook

by covering the words with shading

and a variety of shapes like cylinders,
spheres, cones and crystals. The complete
disappearance of the text resulted in the
birth of a new composition and embodies
the philosophical concept that change is the
only constant.
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The Straw Dog

=)

Sketches and notes for The Straw Dog, 2006
Reproduced from Tan Swie Hian's notebook

(&%) EESEIC . 20065 B MRRITRA

B29232186K

In memory of the lives lost to the 2004
Indian Ocean tsunami, Tan Swie Hian
created this sculpture, which was inspired
by a quote from Lao Tze (Lao Zi], the
ancient Chinese philosopher: “Heaven and
Earth are merciless, treating all beings as
straw dogs.” In ancient China, dogs made
of straw were used in sacrificial rites,
only to be discarded later. Tan created
this sculpture as a metaphor for the
vulnerability of life.
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The Straw Dog &% (2006)
Bronze sculpture 5

OOO

153cm x 40cm x 90cm
Collection of Tan Swie Hian Museum FR¥GERZ RIER &
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Minotaur-Picasso

ARFEEMR

Sketches and notes for Minotaur - Picasso, 2014
Reproduced from Tan Swie Hian’s notebook

(NREBENER) ERS%EID, 2014F BERREEA

B29232170D

Tan Swie Hian upholds Picasso (1881 -
1973), the Spanish giant of 20th century
art, as a teacher and has painted multiple
portraits of him in different media. This
portrait is composed with different
elements from Picasso’s masterpieces -
the minotaur, bullfight, doves and guitar.
The minotaur, a mythological beast with a
bull's head and a man’s body, is a recurring
image in Picasso’s works and represents
his alter ego. It personifies the artist’s
passion, conflicts and artistic vision.
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Minotaur-Picasso A4S 5N% (2014)
Oil on canvas Eif5H¥

OOO

206cm x 139cm
Collection of Tan Swie Hian BRIGERTE &




Fable of The Mountain

=2E (tw)

Sketches of mountains by Tan Swie Hian’s mother, 1978
Reproduced from Tan Swie Hian's notebook

FrImEA R AT AR L EIRE, 19785 BE KRR A

B29232188B

Tan once asked his mother to draw, and
she filled a notebook with sketches of
flowers, birds and butterflies from the
stylised embroidery patterns that she was
familiar with. When she ran out of ideas,
Tan prodded her to draw a mountain, and
she produced an imaginative sketch of a
mountain with two fish and a patch of cogon
grass. From then on, her sketches became
increasingly unrestricted, exemplifying the
creation of a free mind. Tan turned this
story into a fable entitled The Mountain,
which was published in Fables of

Tan Swie Hian.
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The Mountain in Fables of Tan Swie Hian
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Image courtesy of Candid Creation Publishing
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GENERAL INFORMATION GUIDE

ADDRESS BY BUS
National Library Building Cosmic Insurance Building
100 Victoria Street, Singapore 188064 Bus stop (01029)

7,32, 51, 61, 63, 80, 145, 175, 197, 851
OPERATING HOURS
Monday to Sunday Bras Basah Complex
10am - 9pm (except public holidays) Bus stop (01019)
2,12, 33, 130, 133, 960
GETTING TO THE LIBRARY

BY TRAIN St. Joseph’s Church
10-minute walk from: Bus stop (01013)
Bugis MRT Station 130, 133, 145, 197, 851, 960
Bras Basah MRT Station
City Hall MRT Station Hotel Grand Pacific
Bus stop (01012)
BY CAR 2,7,12,32,33,51, 61, 63,80, 175
Parking is available at the National
Library Building. Parking rates apply. BY TAXI
Pick-up and drop-off points along
Operating Hours: Middle Road and Victoria Street.

Monday to Sunday, 7am to 11.30pm

St. Joseph’s

Church
Hotel Grand
Pacific
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